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Audio Lens - a Brand New Approach

Traditions, they say, are made to be broken, and ViVA’s latest education project Audio Lens
is blazing a trail to break down the last barriers between individual professional performers
and project participants, as Education Manager Marianne Barraclough reports ...

ViVAhas been working with composers and workshop leaders James Redwood and Jack
Ross for many years on a range of projects designed to inspire young people to be
creative and to give them an opportunity to perform together with the Orchestra. During
this time, ViVAhas commissioned Jack and James to write a range of wonderful pieces for
projects in different areas across the region. These pieces have taken various forms, but
have always had one thing in common - they have been written for and with the non-
professionals that have beeninvolved in the project.

This project starts from the same point - but where it differs is that the piece is being written
not only for and with the non-professionals, but specifically for and with individual players
in ViVA.

A group of seven players from the orchestra - Benedict Holland (leader), Deirdre Bencsik (cello), David Ayre (double bass), Matthew
Dunn (clarinet), Anthony Thompson (trumpet), Tim Gunnell (percussion) and Jack Ross (electric guitar) will take the role of soloists in the
piece, which will see them playing as a concertante group - as soloists and as small ensembles within the group. The music thatthey play
will be partly scored and partly left free for improvisation and they will be accompanied by sinfonia ViVAand the project participants.

Participants from Griffe Field Primary School, Chellaston Foundation School, Littleover Community School and Derby College met the
composers and soloists at an introductory day held at QUAD in November 2009, during which they began creating some starting points
together. Following this the soloists and composers came together to work with these starting points to flesh them out into some solid
ideas, which Jack and James are now developing into the final composition.

The piece, Audio Lens, will be written by the start of February when a series of creative workshops with the participants will begin. It will
not be complete at this stage, as Jack and James are planning on leaving sections in the five-movement work unfinished for the
participants to complete during the workshop sessions. Participants will create melodies to perform to sections of accompaniment which
have been ready-made for ViVA, and accompaniments for melodies which Jack and James have created for ViVA. The participants will
also devise a series of interludes inspired by Stravinsky's [0 00 [0 0 00 O O O WhidhwilllalSofeature in the final performance[and the
interludes will be interspersed with the Stravinsky movements in the first half. Audio Lens, the newly written piece, will complete the
performance in the second half.

The resulting concert will be a feast for the eyes as well as the ears,
as ViVA is partnering with QUAD and VJ Glenn Millington who will
work with students from Burton College to create a spectacular
visual backdrop for the performance. It's a concert set to delight and
amaze with the rich display of talent. The performance takes place £
on Wednesday 3 March at Derby LIVE's Assembly Rooms, and
tickets are available from the box office on 01332 255800 and also
online at: www.assemblyrooms-derby.co.uk
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"Once again, the audience was left amaze
young talent, and the ability oW Athe facilit
musicians to channel all this creative enelfgy

Mike Whelbeby E velrigrg ph Images: Top left - No shortage of ideas during the sesion at QUAD in November
(Romeo and Juliet project 2009) Bottom right - The seven professional soloists at work developing Audio Lens
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in concert

Lancaster University 7.30pm
Ticket details from the Box Office: 01524 594151 www.vivaorch.co.uk/concert-2010-02-11-lancaster.shtml

|l sinfonia ViVA in Lancaster

Milhaud: Chamber Symphonies No.2 and No.3
Berlioz (arr. Matthews): Nuits d'été

Ravel: Introduction and Allegro

Dvorak (arr. Hertl): Serenade in D minor

Alexander Shelley makes a welcome return as conductor and sinfonia ViVA is joined by the vocal talents of
celebrated soprano Sophie Bevan as soloist for this fascinating programme of classics in Lancaster.

The concert opens with two chamber symphonies from the prolific French composer Darius Milahud, a member
of the famed O (TT1. 0N to Berlioz and the song-set Nuits d'été (Summer Nights) which was written in 1840-1,
though orchestration of individual songs continued over the next 15 years. The composer may originally not
have intended the songs as a connected series, but this they subsequently became, joined by their shared
exploration of the themes of passion and sorrow as expressed in the poetry of Thé;ophile Gautier upon which
they were based. The version by David Matthews being performed tonight is for a chamber orchestra of flute,
| oboe, clarinet, bassoon, horn, harp and solo strings and was specially commissioned by sinfonia ViVA. Ravel's
1905 composition the Introduction and Allegro had a somewhat humble beginning, produced as the result of a

commission by a harp manufacturer to help promote a new instrument. It took the composer only days to write
| what has since become an enduring and widely appreciated piece. And finally to Dvorak, whose career was in
y its ascendancy when in 1878 he composed the Serenade in D minor, which received its first performance with
the composer conducting in Prague during the winter of that year. The version we hear most often today is the
20th century revision of the work done by Hertl.

Supported by Orchestras Live and Arts Council England

Qoto credit: Robert Workman J

Royal Concert Hall Foyer, Nottingham 11.00-12.00, 1.30-2.30pm and 3.00-4.00pm
Tickets: Adults and Children £6.50 Box Office: 0115 989 5555 www.vivaorch.co.uk/concert-2010-02-20-nottingham.shtml

|l The Beanbag Proms - S | U r@ fun chl

No prizes for guessing that food is the subject for today’s musical menu! The Royal Concert Hall Foyer is the place to go down
to as Beanie Bear's Gang assembles for the latest instalment of the fun that is The Beanbag Proms: a chance for the very
young and their carers to share terrific music together - and have some fun
along the way! Musical maestro Alasdair Malloy leads this enchanting and
. entertaining hour which will excite and enthral your child in a relaxed and &
comfortable setting.

@ Frequently sold-out long in advance of the performances,
The Beanbag Proms are a chance to share terrific music
together in an enchanting and entertaining hour which will
excite and enthral your child in a relaxed and comfortable
setting.

Each concert includes:

Participation elements - including actions and playing instruments
Dancing

Singalong

Stories

Performances

At the end of the performance there will also be an opportunity for children to have a close look and touch (gently!) the instruments used during the
performance. Join Beanie Bear's Gang and enjoy a magical musical adventure that your children will be talking about for a long time to come. Please note:
Parents must remain in the foyer area with their children throughout this performance. Video or audio recording of this performance is strictly forbidden.
Photographs may be taken at the end of the performance. Please also note that the programme of music is subject to change and alteration. Places are limited
for each performance and will be sold on a first come first served basis.

Supported by Arts Council England, Nottingham City Council, Orchestras Live and the Royal Concert Hall, Nottingham. ViVA would also like to acknowledge the
generous support of John Lewis, Nottingham, The Whitaker Charitable Trust, Helen Jean Cope Trust, D’Oyly Carte Charitable Trust and the JN Derbyshire Charitable
Trust.




Lincoln Drill Hall 7.30pm
Tickets: £12 (£10 concessions / £7 students), and accompanied under 16s free  Box Office: 01522 873894
www.vivaorch.co.uk/concert-2010-02-24-lincoln.shtml

|l sinfonia ViVA in Lincoln

Haydn: Symphony No.76

Bartok: Rumanian Folk Dances (version for strings only)
Beethoven: Romance No.2 in F maj for Violin and Orchestra, Op 50
Schubert: Symphony No.5

sinfonia ViVA with Leader Benedict Holland (right) directing from the
violin returns to Lincoln Drill Hall with a carefully constructed
programme of orchestral delights.

The concert opens with Haydn who wrote his Symphony No.76in 1782
in preparation for a planned trip to London that never happened; it was
over a decade later that he would produce the famous London
Symphonies. Perhaps best left to the listener to discern the degree of
London-centric feeling to No.76! Bartok's Rumanian Folk Dances,
published in 1915, are the product of his travels amongst the native peasant population of the country,
where he studied and gathered information on traditional folk songs between 1910 and 1914. His
reworking of the six songs in the setis full of emotion and energy. Somewhat dwarfed by Beethoven's
longer, more weighty compositions, the Romance No.2 in F major for Violin and Orchestra, Op.50 is
nevertheless a charming and melodious piece which has brought it many admirers. And finally, we
end in lyrical mood with Schubert's Symphony No.5, written in 1816 when the composer was in his
late teens, has become one of his greatest and most popular symphonic works, echoing both his own
experimentation of the previous years and also the influence of other composers.

Always enthusiastically received by Lincoln audiences, thisis a concert not to miss!

Supported by Lincoln Drill Hall, Lincoln City Council, Orchestras Live and Arts Council England

Got

something i our CONtact details are shown at the end of this newsletter

Been to a to ask?
ViVA concert give your

recently? feedback? or leave feedback ON OUIr wWe bS |te at www.vivaorch.co.uk
Assembly Rooms, Derby 7.00pm

Tickets: £6 (£3.50 Concessions, £10 Family Ticket)

Box Office: 01332 255800 www.vivaorch.co.uk/concert-2010-03-03-derby.shtml

||' Audio Lens: sinfonia ViVA’s Spring Residency in Derby

Composers James Redwood and Jack Ross and participants from across
Derby will perform alongside sinfonia ViVA in this electrifying performance
which will also feature the Orchestra playing Stravinsky's Danses Concertantes
and a newly commissioned work Audio Lens.

Audio Lens will be written for, with and by participants from Derby and will
explore the effect of focus. The performance will feature some newly created
animations and students from Derby will work with an artist from QUAD to
design engaging ways of presenting these.

Education Manager Marianne Barraclough explains in more detail about the
project and its culmination concert in the front page article in this newsletter,
and further information about this and other projects may be found on our
website at www.vivaorch.co.uk

Supported by Rolls-Royce plc, Derby City Council, Derby LIVE, Orchestras
w, QUAD, sinfonia ViVA and Arts Council England.




Royal Concert Hall, Nottingham 7.30pm
Tickets: £9 to £30  Box Office: 0115 989 5555 www.vivaorch.co.uk/concert-2010-03-16-nottingham.shtml

||. sinfonia ViVA with Freddy Kempf

Ravel: Le Tombeau de Couperin

Schumann: Piano Concerto in A minor, Op54

Meredith: fringeflower

Beethoven: Symphony No.2

... followed by After:HOURS late night concert, 9.40-10.15pm, programme as follows:
Muhly: Seeing is Believing

Meredith: Charged

The irrepressable talent of Freddy Kempf (piano) joins with sinfonia ViVA and Principal Conductor André de Ridder to
bring a fabulous selection of classics to the Royal Concert Hall including featured works by Anna Meredith as she makes
her debut as sinfonia ViVA's Composer in the House: a Royal Philharmonic Society and PRS Foundation initiative.

Ravel's Le Tombeau de Couperin, begun before World War 1 and reworked into an orchestral version after hostilities had Photo credit: Rio Hdshim
ended, has movements dedicated to the memory of individual soldiers he met whilst serving as an ambulance driver

(himself wounded in the course of his work) during the conflict. Although intended as a
memorial, it is a life-affirming work with brightness to balance the emotive subtext of the title.

That Schumann's one and only Piano Concerto (literally - he started several that were never
completed) became so popularis in part due to his wife Clara. It was her encouragement that
led him in 1845 to take his original 1841 composition Phantasie and add to it to give the

| N TH E H O U S E resulting Piano Concerto in Aminor, Op54. The work premiered in 1846.
‘ Onnextto O O O O Cihe fistoffhé evéring's two pieces by Composer in the House Anna
SThe Royal ST=TS AT Pr RN Meredith. Anna is a composer of acoustic and electronic music as well as a performer,
Philharmonic va animateur and drum teacher, and has previously had her work performed at the BBC Proms.
tSociety Visit the Composer in the House blog page on the ViVA website for much more about Anna
and her role with the Orchestra. Finally, to Beethoven and his Symphony No.2 of 1802. At this
time, he knew his deafness was becoming more pronounced and his emotions were in flux
as a result, as evidenced by the 'Heiligenstadt Testament' - a letter he wrote to his brothers in the October of that year (but not read until after his death) in
which he spoke of his despair at his affliction and contemplation of suicide, but also his realisation that he had reason to go on, with music still to write. The

piece can be seen as both a pointer and a transition in his composition: the mighty 'Eroica’
would follow as Symphony No.3.

And for those night-owls amongst the attendees, there's a special AFTER:hours late-night
concert from 9.40pm to 10.15pm featuring the Orchestra and soloist Thomas Gould
(violin/electric violin) in a programme including O O [0 [Zthe §e€dnd of the evening's works
by Composerin the House Anna Meredith - and Nico Muhly's(l O DIMIMIMOT O O O O C

Supported by sinfonia ViVA, Britten-Pears Foundation and Arts Council England. The
AFTER:hours concert is additionally supported by Orchestras Live and Rolls-Royce plc.
Composer in the House is a Royal Philharmonic Society and PRS Foundation initiative. J

\_

Britten—Péars
Foundation

PLUS sinfonia ViVA’s Composer in the House
Anna Meredith to attend 16th March Concert

Anna Meredith will be present at this concert, which marks the debut public performance
of her work in her capacity as the Orchestra’s Composer in the House.

Anna says:

“I'm really looking forward to getting to know ViVA audiences. | hope to be as transparent
and approachable as possible about each project we're doing with the orchestra so the
audience can follow through how the ideas for the concerts started, developed and ended
up! I'm hoping we can create as many opportunities as possible for the audience to get
involved with the projects we're planning and give their input too.

“The artistic team have been exploring some really innovative and bold ideas to try during
the residency and I'm hoping the audience will be as excited by these ideas as | am.”

d 'I‘A To find out more about Anna Meredith, visit her
\ P\r e P] Creds website at www.annameredith.com /




Assembly Rooms, Derby 7.30pm
Tickets: £17 to £26 Box Office: 01332 255800 www.vivaorch.co.uk/concert-2010-04-21-derby.shtml

|} sinfonia ViVA with Thomas Gould in Derby

Vivaldi: Overture to L'Olimpiade

Emily Hall: Chords from various (Orchestral Short)
Bach: Violin Concertoin G minor

Telemann: Overture in C 'Water Music'

Piazzolla: Four Seasons of Buenos Aires

Bach: Brandenburg Concerto No.3

An Orchestral Short commissioned by sinfonia ViVA features in this programme which brings a
touch of present-day reflection to a generous helping of gems from the established repertoire,
with sinfonia ViVA and Principal Conductor André de Ridder joined by exciting soloist Thomas
Gould (Vi0|in)- Photo: Simeir

Vivaldi was the first composer of many to take the Metastasios' original L'Olimpiade (a love-story text based around the ancient Olympic Games which was
written and used in Caldara's opera of 1733) as a stimulus for his own musical interpretation, and tonight we hear the Overture to L'Olympiada which,
composedin 1734, followed hot on the heels of the original. Emily Hall is the composer of tonight's brand new Orchestral Short, 0 [ [ [ (T Eviily Ras]
become recognized as one of the UK's most exciting and individual voices. The ability to absorb a wide range of influences and sounds into her music has
meant that her musical landscape lies beyond the strictly classical scene with electronica and song being explored in combination with chamber and orchestral
works. Baroque-master Bach features next, with the splendid Violin Concerto in G minor, re-worked for violin (as the intended original instrument) - the actual
BVW 1056 having been for harpsichord. Telemann's Overture in C 'Water Music' of 1723, witten in commemoration of the centenary of the Hamburg port, is
less an 'alternative' to Handel's work and more a delightful evocation of wind and waves in its own, rather different right. Argentina-born Astor Piazzolla, who
died in 1992, is regarded by many as the pre-eminent composer of tango music during the second half of the last century. The Four Seasons of Buenos Aires
(Cuatro Estaciones Porteno) is a collection, or perhaps collage is a better description, of four tangos written a quarter of a millennium after Vivaldi's Four
Seasons. And finally, back to Bach and the third of his six eponymously-dedicated Brandenburg Concertos composed in the six year period between 1711 and
1723, No.3 being for string ensemble.

@Jorted by Rolls-Royce plc, Derby City Council, Derby LIVE, Orchestras Live and Arts Council England J

Curve, Leicester 7.45pm

Tickets: £12, £9 under 18s / under 18s school groups of 10 or more plus 1 free supervisory ticket for every 10 tickets.

Discounts: £2 off for 18-26yr olds, full time students, over 60s, registered unemployed and groups of 15+. Box Office: 0116 242 3595
www.vivaorch.co.uk/concert-2010-04-28-leicester.shtml

|I» sinfonia ViVA at Curve, Leicester

Barber: String Quartet (version for string orch)
Meredith: Songs for the M8

Glass: Symphony No.3

Beethoven: Grosse Fugue

sinfonia ViVA returns with Principal Conductor André de Ridder and a time-travelling
programme of contrasts which includes an exciting work by Anna Meredith, sinfonia ViVA's
Composerin the House: a Royal Philharmonic Society and PRS Foundation initiative.

Included is a rare opportunity to

hear the ‘jewel' that is Barber's Photo: Marco Bor
Adagio for Strings setin the context of the whole work, the String Quartet No.1 in its version for
string orchestra. Anna Meredith, Composer in the House, is the composer of the next piece,
I N T H E H O U S E 0 0 OTIOTIIARNa is a composer of acoustic and electronic music as well as a performer,
animateur and drum teacher, and has previously had her work performed at the BBC Proms.
( The interesting melodies of 0 [0 OMDODONM inject their own fresh dynamic to tonight's
SThe Royal SaslgelVa(ez1{[s]aW concert. The ViVAwebsite has much more information about Anna and her role - well worth a
@hﬂhannomc IR  visit. Philip Glass composed his Symphony No.3 was commissioned by the Stuttgart
ociety Symphony Ocrhestra and premiered in Germany in 1995. In it, he makes the most of
instruments as individual entities, reflecting the commissioning brief which he was given by the
Wurth Foundation to emphasise players as soloists. Many see this as a composition in which
Glass came closer to 'traditional' symphonic form than before, part of a new direction to the work of this previously minimalistic and always prolific composer in

the mid to late 1990's. And there's the gravity of Beethoven's astonishing and rhythmically driven Grosse Fugue is regarded as one of the composer's finest
works, technically complex for performers and wholly intriguing for the listener.

@por‘(ed by Curve, Orchestras Live and Arts Council England. Composer in the House is a royal Philharmonic Society and PRS Foundation initiatU

greve



the backstage page

James Redwood explains a multi-faceted job description - one
to making things happeinAiedmeaatioh projects, might defea
most hardenedWhasoMy Line?

When people ask me what I do, |
never quite know how to describe myself.
When | say “composer and musician” I'm
asked what | play. When | explain that |
work in schools, people ask if I'm a music
teacher. The label “workshop leader”
conjures up images of self-improvement
courses and team building and the
industry's own term “animateur” is
understandably met with blank glances.

What | do for a living, is to work in
schools, colleges, community centres,
prisons, residential homes, opera houses,
art galleries and theatres, facilitating
participants, whoever they may be, to
create original music. It's music made by
the groups | work with, but shaped by me,
and the team I'm working with on that
project (oftentimes professional players,
but also dancers, directors, film-makers
and designers). We are freelance artists,
brought together on a project-by-project
basis by orchestras and other arts
organizations (a project can be anything

opportunity to share with them in exchange, my own musical
taste. | write music for as well as with the groups | work with,
often orchestrating songs and instrumental pieces for large
orchestras. And the music I'm involved in creating is performed
within days (sometimes hours) of its creation - a huge privilege
and excitement for a composer.

It's written into almost every grant application that arts
organizations will undertake education and outreach work, and
as a result, there is a massive range of quality in my chosen
field. For this reason, it is a true delight to work with ViVA, an
orchestra which believes so fundamentally
in the importance and power of genuinely
collaborative artistic endeavor. When | work
at ViVA, | know that the non-professional
performers are treated with as much respect
as their professional counterparts, sharing
the stage and programming with equal
importance. The concerts we present at
ViVA explore unchartered waters where
professionals and non-professionals alike
are celebrated for the contributions they
make to a new art work.

Whatever label | use to describe myself, |
know that I'm very lucky to have found a
way to earn a living doing the things that |
love. And in the field in which | work -
creating and performing new music with
musicians of all abilities - | have done just
that. ~ ~ James Redwood

Top: James (centre) sharing conlucti
with Principal Cémdiuétde Rid r as
part of Reeneo & Juylieject in rby

Middle: Leading participarfts dt
In the Space BeawdencplIn

Bottom: Wrking with student partiqipan
FolkLoompsoject (photdhdmipsofp)

from a day to a year and beyond). We bring skills in guiding
group work, ideas about composition, an artistic point of view,
high expectations and an endless supply of enthusiasm.

Participants in the groups | work with often ask wonderingly
what I do for a living. When [ tell them that this IS my job - that |
get paid for making music with other people - they are rightly
incredulous. It's possible that | have the very best job in the
world. On a daily basis, | am involved in the creation and
performance of new music. I'm inspired and excited by the
musical ideas of the participants | work with and have the
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In sinfonia ViVA's New Year’s Eve 2009 Concert
conducted by Nicholas Kok
ReV|eW Royal Concert Hall, Nottingham

Tired of London? Then you must be tired of life. That, at least, was the gist of what
DrJohnson had to say about the great metropolis.

Soitwas a shrewd move on the part of sinfonia ViVAto have 'London Calling' as the
theme of this year's New Year's Eve Gala concert.

The programme was rich and varied: Haydn's elegant finale to his last 'London’
symphony; Charles Ives' very naughty set of variations on 'America’; and lots of
ceremonial pomp and circumstance. That meant Elgar, of course, but also Walton
in coronation mode with his Crown Imperial.

sinfonia ViVA have something of a reputation for their interpretation of Hucknall-born Eric Coates, so it was good to hear their
bouncily energetic rendition of his Knightsbridge March.

There were two much-loved musical birds on the programme too, brought to life by two of the orchestra's star performers.

Benedict Holland was the brilliant solo violinist in Vaughan Williams' The Lark Ascending and timpanist Graham Hall was
responsible fora magical arrangement of ANightingale Sang in Berkley Square.

And, of course, it wouldn't be New Year's Eve without the waltzing Strausses: their Recollections of Covent Garden and
Homage to Queen Victoria coming as unfamiliar gems mined from their vast output.

Nicholas Kok was, as usual, both conductor and affable compere. Under his direction the orchestra demonstrated not only
their subtlety and elegance but also showed, when necessary, that they could flex their musical muscles and punch far above
their weight.

William Ruff

J
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"N The same, it seems to me from the feedback we receive and which\
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Recently, I've been away on holiday skiing. It's something I look
forward to immensely, partly for the chance to spend time with old
friends and also because | love the activity itself.

Some days everything just seems to ‘click’ - the weather, the snow
conditions, the company, even the preparatory breakfast! - and
you feel like nothing could be better. Other days (and there’s no
logic to it) something just isn't quite right and you come away
thinking: “That could have been better.” And you try, next day, to
th itrightif possible and have a better time of things.

we analyse statistically and log in detail (every single comment), is
true of concert-goers’ experiences. Sometimes, despite all our
efforts and best intentions, there are things that the audience feels
could have been done better, and hope will be next time.

The poet Thomas Gray gave us the line ‘lgnorance is bliss’. Our
gathering of feedback is based on the opposite philosophy:
‘Knowledge is strength’. This is why we discuss and consider
acting upon ALL feedback we get, however it reaches us, both the
positive and the negative.

So please, keep telling us what you think. It DOES have an
influence. By doing so, you are actively helping to make the
Orchestra YOUR orchestra.

Peter Helps Y,

Ltd is a company limited by guarantee registered in England No.1879552
6 Nottingham Road, Stapleford, Nottingham.
1046 VAT No.385367024

Beaufort Business Centre, Beaufort Street, Derby DE21 6AX
ax: 01332 207560  email: info@vivaorch.co.uk  www.vivaorch.co.uk

nding from Derby City Council and Arts Council England

Principal Conductor
André de Ridder
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