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The Mendelssohn Memorandum

As sinfonia ViVA continues its homage to Mendelssohn, Principal
Conductor André de Ridder considers whether the time has come for
modern views of the composer to be realigned

So how many works by Mendelssohn do you - do we - really know? The Violin Concerto, | trust;
the Scottish and Italian Symphonies | presume; the music to a Midsummer Night's Dream and the
Octet, if you are into chamber music; Elijah, which is popular with choral societies all over. | am
already in difficulty trying to name any other obvious pieces that are played regularly in the UK
oranywhere else in Europe, even in his native Germany. In fact most articles "celebrating” the
200th anniversary of the birth of Felix Mendelssohn-Bartholdy that | have read these last few
weeks centre around the issue of one of the world's most prominent classical-romantic
composer's heritage being confined - or condemned - to relative oblivion. Speaking for
myself, out of the five Mendelssohn Symphonies, | have conducted the First and Fourth
ones, compared to eight of Beethoven's nine, or all of Brahms' or Schumann's symphonies.

The reason for this situation may be found in a combination of musical-sociological
circumstances (I am not an expert) butitis clear that his early exposure as a phenomenally
gifted child prodigy (the great Goethe rated him above Mozart in that respect) and the
perfection of his masterpieces written at the age of 14 and 17 respectively, (the Octet and 0001000 0000I000000000
the Midsummer Night's Dream - how could you follow up those triumphs of both inspiration and craftsmanship?), weighed heavily on his future
development. The 'weight of expectation’, one should say, as everyone including himself envisaged a great career for him in the operatic genre
which was still the benchmark for any composer's success in the early 19th century.

But in spite of numerous attempts and great efforts he didn't pull this one off. Another rather more problematic issue is that his posthumous
reception was seriously overshadowed by the infamous pamphlet of a certain Richard Wagner who contrived to say that as a Jewish composer
Mendelssohn wasn't capable of writing either 'passionaten’ or original music. Cynical, to say the least, especially when considering how the
seafarer music of the Hebrides Overture very much had an influence on Wagner's own Flying Dutchman, for example. But unfortunately this
reasoning, of course, found resonance in the time of the Nazi regime in mid-20th century Germany, where Mendelssohn's music was practically
banned from public performance.

The history of the whole Mendelssohn family is a fascinating one and quite closely linked to the history of central Europe since the
industrialisation. Mendelssohn's grandfather was the philosopher and merchant Moses Mendelssohn, who became the most influential figure of
the "Berliner Enlightenment”, and who helped the process of Jewish people becoming assimilated as citizens of the Prussian state in the late
18th century. He was the "Vorbild" for Nathan, from Lessings' seminal Enlightenment drama "Nathan der Weise". His agenda was the tolerance
of different religions being allowed to live as neighbours and within one nation and city - a very current issue! The cultural life in Berlin around
1800 centred around the Mendelssohn household. On the other hand Moses' sons founded what was to be the most important bank in Germany
foralong time. But by the time Felix was on the scene, tolerance had taken steps back and a lot of the family converted to Christianity, to facilitate
life and social acceptance in the community, and so Felix was christened, too.

So this anniversary year provides us with an opportunity to get to know Mendelssohn's music more and in the depth it deserves. We started, a few
weeks ago by playing his totally passionate and seldom heard First Symphony and continue this February with the utterly charming and beautiful
Double Concerto for Violin and Piano, alongside Wagner, for poignancy, and Bach, who he championed and basically "re-discovered" for his
times.

But again, looking around us, | cannot see many organisations or festivals really picking up the 'Mendelssohn ball' and presenting consummate
work retrospectives - so the story continues. It's going to be difficult to disprove those musically critical tags of his "lightweight" and "classicist"
nature otherwise, when to me the amalgam of classicism with a highly personal and passionate romanticism and colour makes this composer the
serious and incomparable voice heis. ~~~ André de Ridder
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in concert

Assembly Rooms, Derby 7.00pm
Tickets: £6 Full Price, £3.50 Concessions, £10 *Family Ticket (*conditions apply - ask Box Office for details)
Box Office: 01332 255800 www.vivaorch.co.uk/concert-2009-03-04-derby.shtml

| Romeo and Juliet

Featuring:
sinfonia ViVA
James Redwood, Music Workshop Leader

1623 herocompany SHAKESHCITY

Participants from across Derby

Shakes in the City: Romeo and Juliet will see 100+ young people from across the education spectrum in Derby joining forces with sinfonia ViVA to present a
collaborative evening of music and words.

Composer and workshop leader James Redwood and participants from Becket Primary School, Bemrose Community School and Derby College join sinfonia
ViVA for this electrifying performance in which the Orchestra with Principal Conductor André de Ridder perform excerpts from Prokofiev's Romeo and Juliet
ballet score. The performance will be totally collaborative with Prokofiev's Romeo and Juliet being interspersed with new pieces created by the participants in
response to the Prokofiev during a series of creative music workshop sessions.

ViVA will also be teaming up with the 1623 theatre company to bring a spoken-word and theatrical performance element to this exciting project. This project is
forming part of Shakes in the City, an innovative programme of live performances, film and community workshops across Derby to celebrate the work of William
Shakespeare during Spring 2009 - read the press release for more details.

Alively, collaborative evening of music and words —not to be missed!
@ported by Rolls-Royce plc, Derby City Council, Orchestras Live, Derby LIVE, sinfonia ViVAand Arts Council England. J

email, please email us at info@vivaorch.co.uk and we’ll do the rest

Pomegranate Theatre, Chesterfield 7.00pm
Ticket details from the Box Office 01246 345222  www.vivaorch.co.uk/concert-2009-03-16-chesterfield.shtml

|l Tarradiddle

|:| If you currently receive our newsletter by post and would like to change to getting it by

Featuring:

sinfonia ViVA

Tim Steiner, Music Workshop Leader
Carole Copeland, Director
Participants from across Chesterfield

Young people from The Pomegranate Youth Theatre, its
Playwriting Group and Newbold Community School will join
forces with workshop leader Tim Steiner and musicians from
sinfonia ViVA to present Tarradiddle a collaborative evening
of music and words to celebrate the 60th anniversary of Civic
Theatre in Chesterfield.

A series of new spoken word pieces have been
commissioned from the Pomegranate Playwriting Group and
young people from the Pomegranate Youth Theatre will rehearse these pieces, which will feature solo voices as well as choral speaking from the chorus.

Alongside this process, Tim Steiner and musicians from sinfonia ViVA will return to Newbold Community School (following the success of the Transitions project
in 2007) and will work closely with young musicians from the school to create original music to accompany some of the newly commissioned spoken word
pieces.

The theatre and music participants will come together to rehearse their material together prior to giving a collaborative performance alongside sinfonia VivVAand
professional actors atthe Pomegranate Theatre on Monday 16 March 2009 as part of the Pomegranate New Playwriting Festival 2009.

Experience the energy and enjoyment of young people, professional musicians and actors performing together in this concert of words and music!

@ported by Chesterfield Borough Council, Derbyshire County Council, Orchestras Live, sinfonia ViVAand Arts Council England. J




Darwin Suite, Assembly Rooms, Derby 1.15-3.00pm
Tickets: FREE! Contact Camilla Fisher, Education Administrator on 01332 207602 or camilla@vivaorch.co.uk for further details
www.vivaorch.co.uk/concert-2009-04-04-derby

|l' Family Music Day for children under 6 and their Families

Alasdair Malloy
sinfonia ViVA

Areal treat for youngsters and their carers to enjoy and a terrific opportunity to get up
close with sinfonia ViVA! Come and meet the musicians of the Orchestra for a series of
workshop sessions, during which you will have the chance to take part in a singing
session, hear the different instruments up close and maybe even have a go on some,
draw a doodle and hear it come alive as the musicians play it for you.

Following these sessions
musical Maestro Alasdair
Malloy will present a fun
animal themed concert
specifically targeted at
children under 6 and their
families.  The concert will
involve a range of
participatory activities
including clapping, singing
anddancing.

Alasdair Malloy

Tickets are free! So come and
join us for this fun melodious exploratory journey! For further information please contact Camilla
Fisher, Education Administrator on 01332 207602 or camilla@vivaorch.co.uk

This project has been supported by Derby City Council, Derby LIVE and Arts Council England. /

Assembly Rooms, Derby 7.30pm
Tickets: £17 to £26  Box Office 01332 255800 www.vivaorch.co.uk/concert-2009-04-22-derby.shtml

|l Weill and Mendelssohn

Weill: Symphony No.2
Mendelssohn: Incidental Music to AMidsummer Night's Drea (excerpts)

The Orchestra continues its exploration of
Mendelssohn in this, the 200th anniversary of the
year of his birth, with a programme which also
features the work of Kurt Weill, who fled Germany IN

during World War 2 in order to escape Nazi SHAKESTHI:’ CITY

persecution and interference with his music.

Weill's Symphony No.2 was composed while living in

Paris in 1933-4, the Jewish composer and his wife who he twice married having fled Nazi Germany (he would
subsequently take up residence in America for the rest of his life) to escape the oppression and artistic interference to
which his works had been subjected there. Quoted with saying: “I have never acknowledged the difference between
'serious’ music and 'light' music’, Weill's compositions were predominantly for musical theatre and songs - the
Symphony No.2 being his final truly orchestral work.

After the interval, we have Mendelssohn’s Incidental Music to A Midsummer Night's Dream, which spanned two
decades in compositional terms. The Overture of 1826 became so popular and his fame thereby increased that he
was subsequently requested by the King of Prussia to write the music for a stage production of the play, which he
completedin 1843.

Join Principal Conductor André de Ridder and sinfonia ViVAfor these two evocative works.

Photo: Marco Borggreve . . . .
k Supported by Rolls-Royce plc, Derby City Council, Derby LIVE, Orchestras Live and Arts Council England. J




Angel Ballroom, Brigg Nr. Scunthorpe)
Tickets: £17 (£15 concessions) on 01469 530561, 01507 603049 or 01652 657053  www.vivaorch.co.uk/concert-2009-05-14-brigg.shtml

|l Violin and Cello Duo at Brigg Fiddle Festival

Dotzauer: Duet in G major Op.4 No.2 (1. Allegro Moderato, 2. Adagio, »
3. Andantino avec variations). l

Sibelius: Canon

Josef Haydn: Duo (1. Adagio non molto, 2. Allegro ,3. Menuetto and 3
variations)

Mike Curtis: Five Huapangos (1. Santa Cruz, 2. Las Islitas, 3. Miramar,

4.0selia, 5. El Llano)

Handel-Halvorsen: Passacaglia

000I000C 0000000000000

The 'Fiddle Fest' started as part of the Brigg Live Arts programme and was originally called 'The Fiddle Workout'. The committee of Brigg Live Arts asked Carol
Dawson, the organiser of Wootton fiddle club, if she would be interested in putting on some sort of fiddle event during the Arts week. Delighted by this opportunity
and inspired by the Fulbeck Fiddle festival, she and her trusty team (Russ, Lynn and Sue, ) called on artists such as Loyko, Gina Le Faux, Robin Garside, and the
Old Rope String Band. They put together two fantastic concerts, workshops and street entertainment. The Fiddle Workout was such a success that the following
year they decided to create the Brigg Fiddle Festival and the rest is history. The Festival now boasts a busking competition, music sessions, an education
programme and five concerts.

Today, ViVAreturns to Brigg Fiddle Festival with a Violin and Cello Duo featuring Clare Bhabra (violin) and Deirdre Bencsik (cello). The concert, forming the
firsthalf of the evening's shared bill, features works by composers as diverse as Haydn, Dotzauer and Mike Curtis. Truly a feast!

@)orted by sinfonia ViVAand Arts Council England. J

Anyone can receive the ViVA Newsletter FREE each month to their email Inbox! If you know of
someone who would like to do this, just get them to send a request to info@vivaorch.co.uk
and we will add them to the list!

The Chapel, Oakham School, Rutland 7.30pm

Tickets: £12, (£6 concessions) Box Office: 01572 758820 or email boxoffice@oakham.rutland.sch.uk. Tickets may be purchased online

from www.wegottickets.co.uk www.vivaorch.co.uk/concert-2009-05-15-oakham.shtml
|l sinfonia ViVA in Oakham

Parry: An English Suite
Haydn: Violin Concertoin G
Telemann: Don Quichotte
Suk: Serenade

sinfonia ViVAdirected by Leader Benedict Holland makes a welcome return to Oakham School Chapel with a gorgeous
programme celebrating the elegance of strings.

Hubert Parry is often credited with ushering in a 'renaissance’ in English music, with enduring tunes such as Jerusalem
and | Was Glad guaranteeing his place in the nation's musical history. The programme opens with no less quintessential
Parry: the seven movements of An English Suite — beautiful, joyful, yetin part also contemplative music. The complexity
of Haydn's Violin Concerto in G, composed with Luigi Tomasini, principal violin of Haydn's own orchestra in mind, pays
tribute to the virtuosity of the player —and has continued to draw the best from leading violinists down the ages.

Cervante's novel Don Quixote gave rise to two musical interpretations by the composer Telemann. Tonight we hear his
first — the Don Quichotte Suite in G major (or to give it its full title, 'Ouverture burlesque sur Don Quichotte'), the
movements of which closely follow the novel's structure. Suk's Serenade is the piece which first brought his name to
prominence. Published at the suggestion of Brahms, the optimism of the work is seen by some as atypical of the
composer to this point, and may have in part been influenced by his love for Dvorak's daughter Otylka, who Suk married
in 1898. 000I0N00000I000000000

Come and lose yourselfin the beauty of timeless classics.

@)orted by Orchestras Live and Arts Council England. J




King'’s Place, London (Hall 1) 7.30pm www.vivaorch.co.uk/concert-2009-05-23-london.shtm
Tickets: £15.50 £20.50 £25.50 Saver Seat £9.50. Box Office: 0207 520 1490.
Online booking available at http://lwww.kingsplace.co.uk/music/weekly-themes/bombay-to-buenos-aires

| Bombay to Buenos Aires

sinfonia ViVA
BenedictHolland - Leader
David Murphy - Conductor
Kala Ramnath - Violin

As part of an Indian music festival in the marvellous setting of King’s Place, London,
sinfonia ViVA makes its London debut in the company of the star Indian violinist Kala
Ramnath, whose first project with the Orchestra was the critically acclaimed Seasons
concertin Derby.

Kala Ramnath is one of the leading exponents of Indian violin in the world. Together with
sinfonia ViVA and Leader Benedict Holland she explores the vibrant colours of Ragas
and Tangos, which are vividly contrasted in a unique musical exploration of Piazzolla's
Four Seasons of Buenos Aires and Ramnath’s own Four Seasons.

Argentina-born Astor Piazzolla, who died in 1992, is regarded by many as the pre-eminent composer of tango music during the second half of the last century. A
composer whose colourful life involved a childhood in New York (he became known as a child prodigy for his playing of the bandoneon - a concertina-like
instrument), time playing in night-club bands, periods of more classical composition, study with Nadia Boulanger in Paris (credited with helping him recognise
his talents as a tango composer) followed by decades devoted to the style which became his consuming passion. The Four Seasons of Buenos Aires (Cuatro
Estaciones Porteno) is a collection, or perhaps collage is a better description, of four tangos. Written a quarter of a millennium after Vivaldi's Four Seasons with
which they are occasionally co-programmed, Piazzolla's artistry is evident throughout and makes for a listening experience which includes the dynamic as well
as the sultry!

Interspersed with the Piazzola, and featuring conductor David Murphy’s added string compositions, will be Kala Ramnath’s own contemporary Four Seasons -
iincluding an extra 2 seasons in reflection of the Indian climate, giving Spring, Summer, Monsoon, Sharad, Autumn and Winter..

Don’t miss this embodiment of the truly international language of music.

@oﬂed by Arts Council England. J
Civic Theatre, Chelmsford 4.30pm
Ticket details from the Box Office: 01245 606505 www.vivaorch.co.uk/concert-2009-05-31-chelmsford

|l The World At Your Feet

sinfonia ViVA
directed by
Percussionist Alasdair Malloy

Following the success of the Pirate Adventures concert in 2008, sinfonia ViVA returns to
the Civic Theatre, Chelmsford with percussionist Alasdair Malloy to present a family-
friendly concert which will take the audience on a musical trip around the world. And you
won'tneed to pack any phrase books - music s a truly international language!

Take off for a whistle-stop tour with celebrations, fiestas and carnivals at every destination!
Don't expect to sit still on this spectacular journey as your Trans-Global Tourist Guide,
Alasdair Malloy, leads you to countries across the globe.

Photo credit: G

The concert, which will be most suitable for children aged 7-11 and
their families, will include FarandloHé& aroHthé&iamé
C h i | dmdAfasdair's Braziianmedley Carnivale

This project has been generously supported by M&G Investments,
Orchestras Live, Essex County Council, Arts Council England and

Chelmsford Borough Council.
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the backstage page

Simon Hollingworth

Director

Behind the scenes of a vibraas ven
concert calendaimwith Drisl Manhlagi

Tell us a little about yourself and what your role
entails.

| trained as a primary school teacher with a specialism in
drama. After graduating | set up a touring Theatre In
Education company and then got a job as Education &
Outreach Officer at Trinity Arts
Centre in Gainsborough. This led
to a similar position working for
both Stamford Arts Centre and
Guildhall Arts Centre in Grantham
and then to becoming Arts
Education Co-ordinator for
Lincolnshire, the first such
position in the East Midlands.

In 2004 | became Manager of
Lincoln Drill Hall, which was at
that time Lincoln's newest arts
venue. My role includes being responsible for all
programming as well the overall direction of the venue and
for being where the buck stops! We have a small but
immensely dedicated group of staff who look after different
areas of the business (technical, finance, house
management, marketing, outreach, box office etc) but it is of
course essential that | also understand those areas as much
as possible...which | guess | do, but with varying degrees of
confidence!

Lincoln Drill Hall has gone through huge
changes in its long history, none more so than
successfully returning from closure in the late
1990's. What do you see as the role of the venue
in the present day?

The Drill Hall occupies a unique place in Lincoln's cultural
landscape, having had entertainment at its heart from the
very beginning (Joseph Ruston the industrialist who built it
and bequeathed it to the city allowed his workforce to use it
for their weekly dances). However by the 1990s the building
was just being used for bingo, raves and very occasional
gigs and had fallen into a state of disrepair causing it to be
closed for safety reasons.

When it re-opened in 2004, it wasn't just given a new lease
of life, it was given a new purpose ... it wasn't just
refurbished, it was reborn! Five years on | believe the venue
now occupies a unique place in the city's heart as its cultural
hub. Our mantra is to provide a friendly and professional
service, offering people a mixture of what they want, and

what they don't yet k n dhey want, because they've never
had it! In other words the popular culture elements of our
programme (Red Herring comedy nights, Stayin Alive dance
nights, the panto etc... even the annual Beer Festival) are
vital for bringing in audiences who might otherwise not
consider coming through the doors. The challenge, once
they are inside, is then to ensure they have as good a time
as possible (which includes making sure the toilets are clean
and they are served quickly behind the bar etc) which leaves
them open to coming back another time to try something
else... and maybe something a little more challenging next
time.

What are the special considerations you have to
bear in mind when programming for the venue?!

The Drill Hall's main asset is its extraordinary flexibility.
Pretty much everything in the auditorium moves, including all
the seating and even the stage. This enables us to put on an
exceptionally wide range of events, from big musical shows
to intimate theatre, to rock gigs to conferences! We try to
ensure that we present a very wide range of events,
including opportunities for local people to perform and
participate in events as well as bringing in top quality
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professional touring events and shows. Of course the venue
does have its limitations and there are other venues around
the city which are better suited to certain types of events, so
we try to work closely with them to make sure we are all
complementing one another's programmes.

How do you reconcile the sometimes divergent
aims of artistic excellence and commercial
viability?

This is a particularly tricky area and a real struggle to get the
balance right. Ultimately the need to balance the books 00
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Simon Hollingworth Behind the scenes of a vibraAs ven @
concert calendaimwaeth Drisl Manhlagi
Director

dominates everything and so the challenge is to programme a | derelict buildings next door with more office space, more
selection of events that offer the broadest possible appeal to hireable rooms and a way to get to the back of the building
the widest possible range of people (whilst accepting that you | without going through the auditorium! | would hope that there
simply cannot offer 'something for everyone') but that will also | would be a permanent outreach development team delivering
expose you to the smallest possible financial risk while exciting arts work across the city and that it had a citywide,
upholding the highest possible standards of quality and countywide and indeed regional reputation for excellence,
artistic excellence. Not an easy balance to strike! Programme | innovation and great customer care. More than anything |

too many commercial / popular culture events and you startto | hope that it would have proved its worth to local people, local
lose your reputation as an arts venue and you also risk authorities and other funders and was being adequately
endangering any arts subsidy that you might have; supported and funded!

programme too few and you risk affecting your income
targets, and missing out on potential new audiences.

Last December’s FolkLoops project is one
example of how Lincoln Drill Hall's relationship
with sinfonia ViVA is blossoming. What do you
see as the importance of this kind of
relationship?

Lincoln Drill Hall's relationship with sinfonia ViVAis a real
success story. There is understanding, trust and a shared
passion. This sort of relationship doesn't happen overnight of
course it takes time and commitment and requires people on
both sides to trust each other, which with ViVA we really do!
The audiences for ViVA's bi-annual concerts at the Drill Hall
have risen steadily since the orchestra's first visit in 2005 and
now that we have expanded into an annual education project
too (of which FolkLoops was the second example), there is a
real sense in which we are affecting change in people's
attitudes to classical music and not simply 'putting on
concerts'. New audiences are coming through the door and
being presented with high quality work, some of which
involves young people, but none of which is compromised to
make it more accessible. This is incredibly exciting for us as it
gets to the very core of why the Drill Hall was refurbished 5
years ago... to broaden people's experiences and attitudes!

How do you relax away from running the venue?

As with so many arts related jobs, being a venue manager is
an all-consuming job. | also have 3 children (and a wife!) so
my life certainly feels very full... My idea of heaven is a pub
garden in the summer no responsibility, no time pressures
and plenty of real ale...

Finally, if you could travel forward 10 years and
walk through the doors of Lincoln Drill Hall, how
would you hope it would have changed?

00000000000 FolkLoops

I'd like to see that it would have expanded into some of the 0I0000I00000000




1 February 2009 )
This is a memorable journey: after my first concert with sinfonia ViVA at Leicester's new performing arts centre, Curve, lamin a
comfortable people carrier which is driving us back to London late at night - in the driving snow! At times you can't see anything but
white stuff all around us on the motorway and it is amazing that the traffic actually never comes to a standstill. | am with my wife,
Damon Albarn (whose two new orchestral interludes we had premiered in the concert earlier) and two of Damon's management.
He had insisted to take advantage of Leicester's curry houses and get a take-away to be enjoyed in the car (a man just after my taste)
before we hit, or slid more likely, the road; which contributed to good spirits taking the situation in their strides. And we did get to London
eventually, atabout 1inthe morning; notbad, considering.

2 February 2009

London is covered in snow, nothing moves, and my meetings in the morning and plane in the afternoon are cancelled. How am |

gonna make it to Helsinki where | have a rehearsal the next morning? | manage to get to St Pancras International Station and buy

one of the last Eurostar tickets to Brussels, departing in the afternoon. Meanwhile my management book me a place on an early

Principal Conductor flightto Helsinki from Brussels Airport, where | am staying the night in an Express Holiday Inn. Here we are AGAIN - welcome to
André de Ridder’s  thegloriouslife of a conductor. But this way Iam only going to miss halfa rehearsal (the other half| am going to spend trying to find

\_ Musical Musings my bearings)...

fRead more of André’s blog entries on www.vivaorch.co.uk

(|n sinfonia ViVA with Antje Weithaas A

Assembly Rooms, Derby

. . luesday 27th January 2009
Review: ;, wike whester

sinfonia ViVA started their Mendelssohn centenary celebrations with a concert
book-ended by one of his least familiar orchestral works, and one of his most
popular.

In Symphony No.1 the outer movements were full of fresh, pent-up energy, and
there was some graceful woodwind playing in the second movement. Driving
vigour in the scherzo enclosed the central trio section's mesmerising stillness, with
the orchestral moving impressively from one to the other with no perceptible
change of pulse.

Antie Weithaas was the soloist in what was probably the most engaging
performance of the E minor Violin Concerto | think I've ever heard. Her interaction
with the orchestra was as much of a delight as her actual playing - impeccable
technique informed by controlled spontaneity. The second movement was unaffected and straightforward, and all the better for it.

0000nO0ooio0Io0m;mog

ViVAis currently commissioning a series of three-minute works from various composers. Nico Muhly's Eager Music, no. 2 in the series,
received its world premiere. Built on different rhythmic layers, it is packed full of ideas, including a fugal-type passage for strings (a subtle
link with the Mendelssohn symphony). There were echoes of John Adams and Michael Torke, but Muhly is his own man, and just when you
thought you had the measure of where the piece was going it managed to slip away somewhere else.

In Schoenberg's 1st Chamber Symphony conductor André de Ridder took a more relaxed, less hell-for-leather approach than some
performances I've heard. The performance brought clarity to the music's knotty textures, and the quiet lyrical moments positively glowed,
though the important chain-of-fourths horn call that punctuates the work sometimes did not quite make its presence felt sufficiently.

Mike Wheeler

Read more reviews of sinfonia ViVA concerts plus audience feedback on our website ~ ~ ~ www.vivaorch.co.uk

Did You Know....?

The currel® Newsletter is available to read onlineiM pdqf f
we bsitavvemt.vivaorch.co.uk where you will also find an archige
editions, as well as lots more information about the Ofch

nding from Derby City Council and Arts Council England
Ltd is a company limited by guarantee registered in England No.1879552 S | n f O n | a ‘

’ °
6 Nottingham Road, Stapleford, Nottingham. ‘ °
1046 VAT No.385367024 o
Beaufort Business Centre, Beaufort Street, Derby DE21 6AX Principal Conductor

Fax: 01332 207560 email: info@vivaorch.co.uk  www.vivaorch.co.uk André de Ridder
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