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Principal Conductor
André de Ridder

Triple Bop - it's Juzz, Juzz, Jozz!

As a mighty ViVA jazz trio lands in Wellingborough, we interview Dave Ayre (double bass), Matt
Dunn (clarinet) and Tim Gunnell (percussion) about the excitement and fun of jazzing it up...

Welcome Triple Bop! Let’s kick off by asking - how did you
first come together as a group and what was it like getting to
know one other's style?

TG: Matt, Dave and | came together as a little jazz combo for several
reasons... | like to think it was mostly by accident. The three of us would
be doing a ViVA project together in a school for instance, and the
project leader would ask us to improvise some music to get the whole
piece of music started, and over time, we sort of discovered that we
were all keen to learn, and had a passion for the language of jazz.
Since then, we use any spare time we have together just playing
through tunes or exchanging ideas and so on.

DA: That's how it all started! We all have plenty of experience playing
jazz in other groups and it's always good to connect with players who
bring something new in their own style and virtuosity.

MD: Yes, we've been asked to do a few things together as a trio since then, which has been great fun. In terms of style as you become
more confident at playing together you discover more about each other's playing and also influence each other, so | guess we're still
finding out.

What's the appeal of jazz to each of you and what do you get out of playing as a jazzensemble?

DA: Jazz - scorching solos over beautiful harmonies, blues, swing, ballads - comes in many styles but all are focused around
improvisation and musicianship. Playing in the trio raises my game as the combined creativity is really inspiring, we react to each other's
musical ideas.

TG: The appeal of jazz to me personally is huge on so many levels. When | was studying at music college, | started listening to records
by the great jazz vibes players - Milt Jackson, Gary Burton, Mike Manieri, Jim Lawless, Frank Ricotti and Anthony Kerr to name a few. |
was hooked! As an orchestral Percussion player, you often spend ages doing nothing, so here was a chance to be busy!

MD: | like the freedom of jazz and also the fact that you can be as individual as you like in terms of the sound that you make.

Is it totally distinct from your orchestral playing or do the two genres, the two experiences, inform each other?

DA: As classically trained musicians it is impossible not to bring skills from one medium to the other. | find it just as rewarding to play in a
symphony orchestra as in the intimacy of a jazz trio. There are many great examples of successful crossovers between classical and
jazz like Uri Caine or Andre Previn.

TG: | agree. Playing Jazz requires a lot of study and practice (something I still do now). A lot of musicians simply say "well | can't play
jazz!" That's because it requires years of study!! Just like any other musical discipline. It really isn't something that you just can or can't
do.

MD: Although some of the disciplines are the same, | would liken the jazz trio more to playing chamber music, due to the size of the group
and the fact that we have no conductor. Of course the improvisation is a big difference, but understanding harmony and chord structures

canonly help your orchestral playing. (confinued )
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How does the atmosphere of a ViVA jazz concert differ from other orchestral ensemble work?

MD: The jazz trio is a fairly new group, so audiences are still getting to know us - and T00T0IIC. Generally jazz concerts may have a less
formal feel to a classical orchestral concert, although they do often take place in more 'social' than 'concert’ venues. You may get people
applauding in the middle of a piece after a solo (we hope!), hopefully
we will be able to bring some of the relaxed jazz club feel into the
concert hall.

TG: I find there is a different atmosphere at every gig | do, no matter | @
whatthe musicis.

DA: Plus - we can have a laugh at ViVA jazz concerts, without getting
told off!

How do you settle on the repertoire? Are you driven by
including favourite composers and pieces, do you start
with trying to achieve a particular ‘feel' to the programme?
Is there much disagreement on choices and how do you
resolve it?

Triple Bop rehearse before playing
at the Special Olympics in Leicester

DA: We don't disagree (although Tim objects to Van Morrison).
There are so many great jazz tunes that we will never run short of
material to get creative with. We choose things that we like at the time, or try some of our own compositions. We do try to vary the styles

that we improvise on in a programme, maybe mixing a bit of swing or Latin in between some blues ora ballad...

MD: That’s how it works really - we will all make suggestions of pieces that we enjoy playing, which is great as
we all then get to learn new repertoire, and take it from there. So far we haven't really disagreed about things
(but there's still time!) In terms of programme it's always good to play some standards, and also to introduce
audiences to less well known material. Also to vary the style of what we are playing, and then build a
programme which flows well.

Are ViVA jazz audiences different to the common-or-garden jazz audience? Is audience
participation encouraged? What kind of response do you get from them?

MD: Again, a tricky question as we're still finding out! | would imagine that an audience coming to see a VivVA

3 jazz eventis a mix of jazz enthusiasts and ViVA followers, and | guess that many of them will be more used to
listening to classical chamber music concerts. Our combination of instruments has a chamber music feel to it,
especially as we don't have a drummer, so | think it lends itself well to this kind of audience. Participation is
definitely encouraged, foot tapping, finger clicking - whatever you feel like. Have a dance if you want!

DA: Yes - we have some good banter with the ViVAjazz audiences. It's quite informal and friendly.
TG: That's right - and the audiences vary from venue to venue, gig to gig! Sometimes, and | mean sometimes,

How much improvisation goes on and do you share it around the ensemble? And finally, dare |
ask with tongue firmly in cheek: who is the improvisation ‘king’ of Triple Bop?

-1 DA: Improvising is the constant and essential ingredient of our music making and as such no two concerts will
ever be the same. With regards to who is the improvisation King... Triple Bopis ajoint monarchy.

TG: Absolutely - Triple Bop is an equal opportunities employer! There is no king, of improvisation or anything
else.

MD: There is a fair amount of improvisation in every tune we play, and we try to share it out evenly. It tends to
differ from tune to tune and there is no limit on how long someone should improvise for, it's however the mood
takes you in that moment. One of the great things about jazz is that everyone develops their own style, and
there is no right or wrong. As for who is the king, well people will just have to come along and decide for
themselves!




in concert

Darley Park, Derby - event starts 6.00pm
Admission is FREE: parking and other restrictions apply

|l The Darley Park Concert:

Strauss/Townend: Music from 2001: A Space Odyssey Strauss: Spharenklange (Music of the Spheres)
Mozart: Magic Flute Overture Strauss: Tritsch Tratsch Polka

Mozart: Act2 Queen of the Night aria Dvorak: Song to the Moon

Hayman/Holmes: ~ When You Wish Upon A Star Mancini/lMercer: ~ Moon River

Sousa: Stars and Stripes Forever Mercury/Townend: Bohemian Rhapsody

Williams: E.T. Adventures onEarth Williams: Selection from Star Wars

Wagner: Ride of the Valkyries

It's Britain's biggest free outdoor concert of its kind... The Darley Park Concert, bringing pleasure to many thousands of people,
young and old. In keeping with tradition, the musical items are linked by a theme, and this year we look to the skies. 2009 has
been identified as International Year of Astronomy marking several momentous events — including the 40th anniversary of the
first manned landing on the Moon and the 400th anniversary of the use of the telescope by Galileo Galilei to observe the Moon
and the planet Jupiter. Join sinfonia ViVA with regular Darley Park concert conductor James Holmes and the sensational soprano Laura Parfitt (plus an
appearance by Derby County's Pride Park tenor, Thomas Spencer-Wortley) in the wonderful setting of Darley Park for a spectacular programme of music with
links to all things astronomical. Also featured this year is the band Curios, winners of the 2008 BBC Jazz Awards Band of The Year led by Derby-born Tom
Cawley whois joined by drummer Josh Blackmore who also hails from the city.

Darley Park, sloping down to the River Derwent, gives plenty of good vantage points from which to enjoy both the gorgeous music and the terrific firework finale.
So, aim to get there in good time to pick yourself a cosy spot and let the energy and finesse of sinfonia ViVA sweep you away! PLEASE OBSERVE PARKING
AND OTHER RESTRICTIONS. In the interests of safety, please do not bring barbecues, animals (a firework display takes places as part of the evening) or
gazebos to the park. Atorch and suitable outdoor clothing may be useful. Please help to keep the park tidy by disposing of your rubbish carefully. Further details
from Derby Tourist Information Centre 01332 255802 Minicom 01332 256666.

This concert is part of Derby Festé 2009 - Friday 4 to Sunday 6 September - a three day spectacular Celebrating Derby's Cathedral Quarter. Following
increasingly successful events in 2007 and 2008, Derby Festé is becoming a central eventin Derby'’s cultural calendar, bringing the whole city out on the streets
for three days of fantastic events. Festé is produced by Arts Agenda and several of Derby’s key arts organisations: Déda, QUAD and Derby LIVE, with sinfonia
ViVAand Derby Jazz. For full details of the programme of events go to www.derbyfeste.com

@)orted by Rolls-Royce plc, Derby City Council, Derby LIVE, RAM FM and Arts Council England J

Royal Concert Hall Foyer, Nottingham 11.00-12.00, 1.30-2.30pm and 3.00-4.00pm
Tickets: Adults and Children £6.50 Box Office: 0115 989 5555 www.vivaorch.co.uk/concert-2009-09-12-nottingham.shtml
|I' The Beanbag Proms - B 0 0 g Behli m nsyp!in !

The Royal Concert Hall Foyer is the place to go down to as Beanie Bear's Gang assembles for the latest instalment of the \
fun that is The Beanbag Proms: a chance for the very young and their carers to share terrific music together - and have
some fun along the way! Musical maestro Alasdair Malloy leads this enchanting and entertaining hour which will excite
and enthral your child in a relaxed and comfortable setting.

et
promaY

Frequently sold-out long in advance of the performances, The Beanbag Proms are a chance to share terrific music
together in an enchanting and entertaining hour which will excite and enthral your child in a relaxed and comfortable
setting.

e

Each concert includes:

Participation elements - including actions and playing instruments
Dancing

Singalong

Stories

Performances

Atthe end of the performance there will also be an opportunity for children to have a close look and touch (gently!) the instruments used during the performance.
Join Beanie Bear's Gang and enjoy a magical musical adventure that your children will be talking about for a long time to come. Please note: Parents must
remain in the foyer area with their children throughout this performance. Video or audio recording of this performance is strictly forbidden. Photographs may be
taken at the end of the performance. Please also note that the programme of music is subject to change and alteration. Places are limited for each performance
and will be sold on afirst come first served basis.

Supported by Arts Council England, Nottingham City Council, Orchestras Live and the Royal Concert Hall, Nottingham. ViVA would also like to acknowledge the
@rous support of John Lewis, Nottingham, The Whitaker Charitable Trust, Helen Jean Cope Trust, D’Oyly Carte Charitable Trust and the JN Derbyshire Cha@

Trust.




New Walk Museum, Leicester, 2.30pm
Tickets: £6 (Children £3) on sale from New Walk Museum Shop 0116 225 4920 11am-4pm  VISA, Mastercard, Delta and Switch cards accepted
Online booking available at www.musicfestival.co.uk www.vivaorch.co.uk/concert-2009-09-20-leicester.shtml

| l ) JaZZI Ines Come and join ViVA's jazz ensemble for a jolly jaunt through the history of jazz.

ViVA's jazzers featuring Dave Ayre on double bass, Matt Dunn on clarinet, Tim Gunnell on percussion and

Jack Ross on guitar and your guide for the concert, will transport you on a journey through jazz starting with a

QJ work song from the slave music tradition in cotton fields in the 19th century, through blues and gospel to the big

| ’ band music of the 1930s and 40s with Glenn Miller's (07000000 and Gershwin's 00000000, There will be
' \ plenty of bopping as they take you on a whistle stop tour of bebop with Dizzy Gillespie's DI .00/I0TOON prior to
| / . moving to the Latin inspired classics and on to the funky jazz of the 70s 90s, before finishing the tour by bringing

Z L N 8 you totally up to date with a brand new piece by Jack Ross.
Z I G This concert promises to be full of fun and participation! Don'tforget to bring your voices!
k Supported by Rolls-Royce plc and Arts Council England. J
Djanogly Recital Hall, Lakeside Arts Centre, Nottingham
Ticket details from the Box Office: 0115 846 7777 www.vivaorch.co.uk/concert-2009-10-10-nottingham.shtml

||' Making the German Connection

Henze: Doppio Concerto
Bach: Brandenburg Concerto No.6
Mendelssohn: Symphony No.11

sinfonia ViVA revisits Djanogly Recital Hall bringing a programme of classics with a distictly Germanic connection. The
Orchestra conducted by Principal Conductor André de Ridder is joined by two terrific soloists - Nicholas Daniel (oboe) s X o
and LucyWakeford (harp). Photo credit: Nicholas Daniel -

German composer Hans Werner Henze is known for his ground-breaking compositions and adventurous exploration of the musical landscape which has seen
him compose in a wide variety of styles. The Doppio Concerto for Oboe, Harp and Strings was composed in 1966. Bach's 6th and final Brandenburg Concerto
was composed in 1821 (the whole set, dedicated to Christian Ludwig, Margrave of Brandenburg, had taken him 3 years to complete), and like the others, came
about while he was Kapellmeister in the small town of Kothen in Germany. Mendelssohn composed a dozen symphonies for strings in all over the period 1821-
23 when he was between the ages of 12 and 14. The penultimate Symphony No.11, performed tonight, was written in 1823 and opens in memorably dramatic
style.

Asuperb selection of classics to mark this much-anticipated return to an iconic Nottingham venue.

Benja

Supported by Arts Council England J

The Tithe Barn, Wellingborough at 1.00pm
Tickets prices thc. Tickets available on the door from 12.15pm on the day of the concert
www.vivaorch.co.uk/concert-2009-10-21-wellingborough.shtml

|l' Triple Bop - A ViVA Trio with a Difference!

The programme includes -

Joseph Kosma: Autumn Leaves

Thelonious Monk: Blue Monk

Antonio Carlos Jobim: Insensatez (How Insensitive)
Bronislaw Kaper: On Green Dolphin Street

Duke Ellington: Don't Get Around Much Anymore
Matt Dennis: Angel Eyes

sinfonia ViVA makes a welcome return to the Tithe Barn, this time in the guise of an intriguing trio of virtuoso musicians - Triple Bop - comprising David Ayre
(double bass), Matthew Dunn (clarinet) and Tim Gunnell (vibraphone) for a lunchtime concert with a dazzling programme and a whole bunch of tunes to set
you up for the afternoon.

Kosma’s swingingly unforgettable tune 000001000000 The foot-tapping catchiness of Theolonious Monks™ D00 0000 Jobim'sllaid-back bossa nova
000000007 Kaper's epitome of coolness in OO/ OI000IO0O0DIOTO0Elington’s enduring D000 0IOI00C00IOC00OO0OOINI Dennis’s cooly lamenting
000000001 These ‘standards’ plus other jazz gems will be introduced by the players and an intimate musical experience is the name of the game.

Come and hear this unusual combination of instruments in a performance by three members of the full sinfonia ViVAorchestra.
Supported by Wellingborough Borough Council and Arts Council England J




St. Marys and All Saints Church, Chesterfield, 7.30pm
Tickets: Centre block £10 (concessions £8); Side block (restricted view) £8 (concessions £6). Box Office: 01246 345777/8
www.vivaorch.co.uk/concert-2009-10-30-chesterfield.shtml

Benedict Holland

I sinfonia ViVA ensemble in Chesterfield

Schubert: Quartettsatz

Mozart: Flute Quartet in D, K285
Ibert: Entr'acte

Mozart: Clarinet Quintet in A
Ravel: Introduction and Allegro

Arare treat this evening as a sinfonia ViVA ensemble aims to delight with a programme of beautiful classics in the intimate setting
of St.Mary and All Saints Church in Chesterfield. Benedict Holland (violin) leads fellow ViVA musicians Philip Gallaway (violin), Richard Muncey (tbc- viola),
Deirdre Bencsik (cello), Rachel Holt (flute), Chris Swann (clarinet) and Anna Christensen (harp).

Schubert's Quartettsatz (German for 'quartet movement) testifies to the origins of the opening piece, the first movement (fragment) of string quartet No.12 of the
fifteen string quartets he composed. On to Mozart and possibly the most well-known of his flute quartets, the beautiful D major K285. Ashort introduction to the harp
follows with a solo performance on the instrument giving way to another piece needling little introduction and instantly recognisable, Ibert's lively and flowing
Entr'acte. Back to Mozart for our next item, and the clarinet comes to the fore. Mozart's Clarinet Quintet in A 'Stadler' was composed with the clarinettist Anton
Stadler in mind, and its lush texture calls for no less virtuosity today than it did then. And finally, to Ravel's 1905 composition the Introduction and Allegro, produced
as acommission by a harp manufacturer to help promote a new instrument. Ravel wrote in a matter of days what was to become an enduring and much-loved piece.

@orted by Councillor Russell, Leader of Chesterfield Borough Council, through Derbyshire County Council's Leadership Fund; Derbyshire County Council and

Arts Council England J

Lincoln Drill Hall 7.30pm
Tickets: £12 (£10 concessions / £7 students) & accompanied under 16s free Box Office: 01522 873894
www.vivaorch.co.uk/concert-2009-11-04-lincoln.shtml

|} sinfonia ViVA in Lincoln

Rossini: String Sonata No.3 in C Strauss: Sextet from Capriccio
Schubert: Rondo in A major for Violin and Strings Holst: Brook Green Suite
Finzi: Romance for String Orchestra Op.11 Mozart: Divertimento in F for String Ensemble

sinfonia ViVAdirected by Leader Benedict Holland brings a superb programme of string music for this return visit to Lincoln Drill Hall.

The concert opens with No.3 of the six delightful string sonatas Rossini composed before he even reached his teens - typically bright,
energetic and humorous. On to Schubert's 1816 composition, the Rondo in Amajor for Violin and Strings - a magnificent, bright work which
fully invokes the virtuosity of players. The warm mood continues with Finzi, a composer with a marked affinity for poetry and the English ~ Photo: Marco Bo
countryside, and his lyrical Romance for String Orchestra. The Strauss opera Capriccio (his final operatic composition) opened with a prelude in the form of a string
sextet, heard offstage, the musicians rehearsing a piece. Today we get to hear that music centre stage! Holst's Brook Green Suite (possibly named for the location of
his marriage) was composed as a gift to the pupils of St Pauls School, London where he had taught. Dated 1933 (he died in May of the following year) Holst was
hospitalised while composing it, but lived to see it performed at the school. Finally, we come to the sixteen year old Mozart and the highly regarded Divertimento in F
for String Ensemble K138, composedin 1772.

@orted by Lincoln Drill Hall, Lincoln City Council, Orchestras Live and Arts Council England J

Royal Concert Hall, Nottingham 7.30pm
Tickets: £9 to £30  Box Office: 0115 989 5555 www.vivaorch.co.uk/concert-2009-11-24-nottingham.shtml

|l sinfonia ViVA with Alexandra Dariescu

Mozart: Overture to Don Giovanni ... followed by AFTER:hours concert, 9.40-10.15pm
Beethoven: Piano Concerto No.3 Glass: Symphony No.3

Weir: 'still, gl@ewicomrission) A.dam§: Shakerloops (3rd movement)
Mendelssohn: Symphony No.4 Vivaldi: Winter

Alexandra Dariescu (piano) makes her debut performance with the Orchestra as sinfonia ViVA with Principal Conductor André de
Ridder bring three classics and the latest in ViVA's Orchestral Shorts series to Nottingham.

The evening opens with the Overture to Mozart's opera Don Giovanni, which the composer worked with librettist Lorenzo da Ponte-a &8 :
tale of the adventures of the eponymous young nobleman which received its first performance in Prague in 1787. We move onto ~ Photo: John Rudd
Beethoven, who composed the Piano Concerto No.3 at the turn of the 19th century when aged 30 - a piece which is regarded by many as the first to display the
characteristics of his subsequent work. On to a the premiere of a brand new Orchestral Short by composer Judith Weir, whose ambient music for small orchestra
entitled 'still, glowing', features, in the composer's words, 'quietly unfolding richly textured harmony and radiant embers of drifting sound." Finally, to the much-
travelled Mendelssohn, whose music shows many influences of places he visited. His Symphony No.4 in Amajor 'ltalian' is typical in this respect, written while he
was staying in Rome. It was then and remains now one of his most popular works. And the evening is not over: for those wanting more, there's a special late-night
concert featuring the Orchestra's string section from 9.40to 10.15pm!

@orted by sinfonia ViVA and Arts Council England. The AFTER:hours concert is additionally supported by Orchestras Live and Rolls-Royce plc. J
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sinfonia \\/Ai 1000 Club

By sinfonia ViVA’'s Head of Development
Jon Ashford-Smith

Individual Giving is the major growth area in fundraising. Local authority budgets are being stretched to the limit. Businesses
exist to make money rather than give it away philanthropically. Tickets sales only make up 6% of our total annual income.
After engaging the hearts and minds of so many loyal supporters over the years, we hope to harness this support still further
through the ViVA 1000 Club.

The ViVA 1000 Club enables us to:

Enhance ViVA's innovative live concert tradition in the East Midlands
Ensure that ViVA plays with the leading guest conductors, soloists and artists from around the world

Support our integrated and dynamic education programme that makes classical music accessible to young
people across the region

Membership costs £83.33 per month payable by standing order over 12 months, or a one-off annual payment of £1,000.

We offer the following benefits:

Tickets x 12 to any concert of your choice over a 12 month period
(excludes New Year’s Eve)

Tickets x 12 to any education culmination project of your choice over
a 12 month period

Priority booking for events through the Head of Development
Access to 1 rehearsal over a 12 month period

The opportunity to meet André de Ridder and our musicians during
post-concert drinks

Credit in the programme of a ViVA 1000 Club sponsored concert
Credit on the ViVA 1000 Club Supporters page on our website

Please note that for Gift Aid purposes the commercial value of the Members' benefits is up to £380 (plus £57 VAT). The
balance of £563 will be treated as a voluntary donation and is eligible for Gift Aid.

The successful launch of the ViVA 1000 Club will ensure that ViVA meets its ambitious creative goals, and will make for a
quality concert-going experience for you, family and friends. If you are interested in becoming a member please contact me

QO1332 207566 oremail jon@vivaorch.co.uk. J
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the backstage pages

Hazel Parkes hasn t tim@itoedy MVA violinists she |
also a Player Rep, sitA Bmatkdea¥Yd has just
part of her firstVinadorcation project. How d
fit the equivalent of a musical quart into

Hello Hazel, and thanks for agreeing to this Q&A session!  Concert Manager] to see if anything can be done there and
Can | start off by asking - how did you become Player then (e.g. stage temperature). However many people feel
Rep on the ViVA Board? they can approach Matthew personally anyway to sort out this
sort of thing. | also try to encourage players to comment on
positive aspects so that the box doesn't just become a place
for complaints.

Several players suggested to me that | would be a suitable
candidate to be a Player Rep so | bowed to pressure
(eventually) and agreed. There were 2 vacancies and 2 of us
were keen - so no elections were needed and that was that! So far, | think that the communication between the players
and management has improved but there is always room for
more.

Your involvement with the Orchestra has become
increasingly wide-ranging over time, and most recently,
you took on your first major education project with ViVA
in the guise of Romeo & Juliet in Derby. How did what
you had done before prepare you for that, what qualities
did you need and what did you take away from the
experience?

3 u
@Zekin-rehearsal with .
rincipal Conductor -

.

|

{\ dré de Ridder

Although | teach violin privately, | am not a trained class
teacher so the thought of dealing with a larger group of

As | have been a member of ViVA for quite a few years now, | ; children was rather scary. However, the project leader James
felt that | knew enough about the playing side of the orchestra® Redwood was absolutely brilliant at running the sessions in
to be able to be helpful in liaising between the Board and the = the schools.

orchestra members. . . .
Hmm qualities needed...? It was important to listen to the

children who usually had a wealth of ideas and channel them

What does your role as a Player Rep actually involve, , ) _ _
y y P y into something practical. As a player in the orchestra, | was

what are the challenges it entails, and does it make your
relationship with fellow players easier or harder?

The main commitment as Player Rep is to attend Board
meetings when it is possible. | have some flexible private
teaching so | can often rearrange my pupils' lesson times or
days in order to attend meetings. Unfortunately sometimes
concert work means that | can't be there every time.

The first thing that | did as Rep was to make a box for
suggestions and comments so that the players can get their

) . , In session with
ideas via me to the management. These range from musical Tim'Steiaer at the

suggestions (e.g. programme suggestions) to practical Player Development Day
suggestions (e.g. concert dress, coffee break arrangements).

| haven't encountered any major problems (or had any rows!) o used to having all the music and detailed directions on
so far. Orchestra members do approach me on rehearsal and ~ paper and playing it to the highest standard possible. As a

concert days with concerns or comments and | encourage participant in an education project, the creativity and freedom
them to put their thoughts on paper and pass them on viathe ~ to improvise is more important than the having to have

box. Sometimes if it is an issue specifically to do with that everything perfect. The children's standards of ability vary so
day, | can talk to Matthew [Matthew Lax, sinfonia ViVA's much.




the backstage pages

Hazel Parkes... continues her explanation of a busy Orchestrak
adrenaline-fuelled improvisation, starting youngsters on
music-making in a recession

You mention improvisation. You've also been involved in  that it allowed the children and young people to be creative

the Player Development programme run by the around the theme and also to hear Prokofiev's music as well.
Orchestra. Can you tell us how that came about, how you  Also for their families who came to the performance to hear
felt being asked to improvise rather than read from a classical music. It's important to give the children a taste of all
score, and whether you've found any application for this  types of music and then they can decide what they like. If
improvisation in your other work? they've never really listened to classical music before, how
will they know if they like it? Now the schools have been
| had done some training sessions with Tim Steiner that had involved with ViVA, we should capitalise on this and maybe
been organised by ViVA and these were invaluable. | don't put on concerts with special offer prices specifically targeted
think everyone is cut out for education work but | think that at those schools and others in the area. Children hear more

the fear of the unknown was probably the worst thing forme.  classical music than we think through mobile phone ring
tones, music on TV and radio adverts, TV programme theme
tunes etc (They are all likely to have already known the
Dance of the Knights from Prokofiev's Romeo and Juliet
which was used for the theme for The Apprentice).

Ooh, the first day session | went to was very scary! This was
mainly because | had never improvised before. | felt as
though everyone else knew how to do this, many of them did
but not all. | remember feeling rather sick as we were going
round in turn each improvising a solo phrase over a 'groove'. Finally, we've been talking in our newsletters recently
However, | accepted about the economic

the offer of a second situation and how it

day session and found affects the live music
that it had got easier. sector. Your life as a
Once | realised what | musician extends
improvised couldn't be beyond your work with
‘wrong' and didn't ViVA. Is it something
need to be you have observed, and
complicated (although are people you meet and

some people were talk to concerned about
able to improvise it?

complicated tunes!) | . _
felt more relaxed and My other main playing
confident. work apart from ViVA is
with Bow Belles String
Quartet playing for
weddings and other celebrations. The other 3 members of the
quartet also play with ViVA. We have had to promote
ourselves more in the last couple of years as our bookings
had reduced and we have discovered the importance of good
marketing. There has definitely been a reduction in the
number of our corporate bookings but fortunately couples
getting married still want that extra something on their special
day.

_-Romeo & Jﬁﬁet' in rehearsal with Hazel circled

I'm still not very good

at improvisation but sometimes practise it at home. | also
occasionally play in the band for a morris dancing group and
sometimes add a bit of improvisation here and there. Still
room for improvement though. | also encourage my violin
pupils to have a go at it too.

Romeo & Juliet was about young people's participation
and involvement on and off stage as performers and
audience as so many ViVA Education projects are. From
a player's point of view, how do we get younger

X ! . . . Hazel’s full biography along with that of many of her
2;‘:';"“5 interested in what classical music has to = sinfonia ViVA colleagues can be seen on the ViVA

' website at www.vivaorch.co.uk - just click on the
| think the Romeo and Juliet project was excellent in the way Musicians tab




The
Chief

Points
from

Q‘ Peter Helps

| wasn’t going to repeat the joke, but on second thoughts | will - when the
weather people said we were in for ‘a barbecue summer’, they really
meant it:] a(as in the singular) barbecue! We've certainly had some wet
weather to put up with earlier this month - and a few anxious eyes have

things can change so quickly. If you want to keep up to date with the latest
information about the concert as the date approaches, this will always be
available on our website at www.vivaorch.co.uk

Have you bought your New Year’s Eve tickets yet? They've been on sale
for a short while now, but if you want to qualify for the Vaughan Williams cd
offer, you'll need to book a Premium Seat before 24th October. They do go
quickly - in fact all seats go quickly for this hugely popular concert! - so see
the advertin this newsletter, and get your skates on!

Well, here we go for the new season of concerts. The holidays are behind
us now: the players suitably refreshed and we're all set for a busy series of

Darley audiences are a resilient lot and generally come prepared for every
type of weather short of snow! We're all hoping for sunshine of course - but

Peter Helps

Ann Murray with a sinfonia ViVA ensemble
at the Buxton Festival

St. John’s Church, Buxton
Sunday 12th July 2009

In
Review:

by Mike Wheeler

For their annual Buxton Festival concert, sinfonia ViVA decamped from the Palace Hotel, their venue of
previous years, to the more generous acoustic of St John's Church. The extra degree of warmth served
the programme well, while still allowing the chamber-scale instrumentation of the three works the
required incisiveness and clarity.

Photo: Siremblert

The suite from Stravinsky's DDODDDOIOII0 was played with tautness and bite, with a strain of haunting lyricism emerging
innumbers like the 'Pastorale’. Leader Benedict Holland supplied a brief linking narration.

Ann Murray joined the players for another of those reduced-scoring song cycles that have become a Murray/ViVA speciality
over the last few years. This time it was Mahler's 00000020007, in a version by Andreas Tarkmann. Tarkmann's version is
so skilfully done (and Mahler's original is so sparely orchestrated anyway) that there was no sense of a missing dimension.
These songs may be laments on the death of children but there is a wide emotional range to explore. The inwardness and
concentration Ann Murray and ViVA brought to the second song was almost tangible, while the change of tone to one of calm
after the storm that takes up most of the last song was skilfully and movingly negotiated.

Brahms's Serenade No.1 began life as a nonet, which he destroyed after re-scoring it for orchestra. Alan Boustead's
reconstruction of the original formed the second half of the programme. ViVA's performance found room for both the sturdy
and the sensitive streaks in the music's make-up. The players dug into the rustic, outdoor quality of the opening movement,
while finding a shadowy, mysterious quality in the first scherzo. The presence of Schubert's Octet in the work's ancestry
emerged in the second scherzo, particularly, and the finale's abundant good humour was given full rein.

Mike Wheeler

We'd like to get as many people as possible signed up to receiving our email newsletter

Please help us to do this!

Why not share this newsletter with your friends and colleagues? If they like what they read, ask
them to email us a request to info@vivaorch.co.uk and we'll add them to the list

from Derby City Council and Arts Council England
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